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While the study of Native American and Anglophone Canadian First Nations literature is well 
established, little scholarly attention has been paid to the works of Indigenous authors from 
Quebec writing in French, and their connections to global Francophone postcolonial writing. 
Inspired by a conference held at the Winthrop-King Institute in spring 2023, this volume seeks to 
further expand awareness, understanding, and appreciation of this important, albeit relatively 
new corpus of writing in French.  

Inspired by the 1976 landmark publication of Innu activist An Antane Kapesh, Je suis une 
maudite sauvagesse/Eukuan ni matshi-manitu innushkeu, Indigenous writing during the 1980s 
and 1990s expanded beyond the preservation of old tales, and became increasingly creative in its 
use of genres such as the novel, poetry, and drama, and in its engagement with issues like 
“Identity; hybridity; colonization; coexistence with the Québécois; nature and the environment; 
spirituality; relationships between youth and Elders; life in the forest, on the reserve, and in the 
city; residential schools; social issues; friendship and mutual aid” (Sarah Henzi, “Francophone 
Aboriginal Literature in Quebec,” 2014, 656). Language, too, is a key theme, since authors such 
as Joséphine Bacon often choose to publish in bilingual formats. As this literature has developed, 
so has its audience, and an awareness of this neglected but important literary tradition is slowly 
growing. The website Kwahiatonhk, founded in 2015 (https://kwahiatonhk.com/) to promote 
indigenous literatures, now profiles almost two dozen Indigenous authors publishing in Quebec, 
although the list is not exhaustive. It testifies to a robust groundswell of creative work by First 
Nations novelists, poets, and playwrights, particularly over the last decade.  

With creative contributions from Joséphine Bacon, Naomi Fontaine, Rita Mestokosho, and Jean 
Sioui, and drawing on Indigenous scholarship wherever possible, this special issue seeks to 
increase awareness of peoples and traditions about which relatively little has been written. The 
scholarly collaborators we have already secured present a broad set of analyses of fiction, poetry, 
music, and film by Indigenous artists and writers, read both from within their specific contexts 
and in connection with other traditions and influences. Given the centrality of the Innu 
community to our project as it now stands, we are seeking additional contributions addressing 
Indigenous theater or short stories in French, examining writers from other indigenous 
communities (Abenaki, Atikamekw, Cree, Mohawk, Wendat), or offering transnational or 
comparative perspectives. We would particularly welcome proposals on the work of writers that 
include, but are not limited to, Michel Jean, Maya Cousineau Mollen, Marie-Andrée Gill, Diane 
Obomsawin, Virginia Pesemapeo Bordeleau, Louis-Karl Picard-Sioui, and Yves Sioui Durand.  

250-word proposals should be sent to: mmunro@fsu.edu, and milena.santoro@georgetown.edu 
by Friday, January 3, 2025.  

     


